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1. Onuc HABYAJIBLHOI JUCHUILIIHA

HaiimenyBaHHs
NOKA3HUKIB

I'any3b 3HaHb, CHENiAJIBHICTD,
OCBITHS1 MporpamMa, piBeHb BHIIIOL
OCBiTH

XapaKTepucTHKA HABYAJIbHOL
AUCHUILIIHH

aenHa ¢popma
HABYAHHS

3a04Ha ¢opma
HABYAHHS

KinbKicTh KpeauTiB —

3

l'any3p 3HaHb:
01 Ocsira / Ilegarorika

OO00B’SI3KOBUN OCBITHIN
KOMIIOHEHT

cremnianbHICTh Pik migroroBkmu:
3MICTOBUX MOZYIIIB — 014.02 Cepenns ocsita (MoBa 1 1-ii 1-i
1 3apyODKHa JiiTeparypa (aHriiicbka))
Cemectp
3aranbHa KUTbKICTh OCBIT,HSI fiporpama. 2-i 2 -i
«Cepennst ocBita (MoBa 1 3apy0OikHA
roaud — 90 g i Jexuii
JiTeparypa (aHTJIiiChKa))»
PiBens BUIIOT OCBITH: APYTHIA 16 Ton. 6 rox.

(MaricTepchKHif)

IIpakTnyHi, ceMiHapchKi

14 ron.

6 rox.

JlabopaTopni

- TO[I.

- TOI.

Camocriiina po0ora

60 ron.

78 ron.

Bua xkoHTpoOJIIO: iICTIUT




2. MeTa Ta 3aBJaHHSA HABYAJbHOI JUCIHILIIHA

Metorw HaByanbHOI AucHUIUIIHM «CydacHa JiTepaTypa aHIJIOMOBHUX KpaiH»
€: (POpMYBaHHS JIIHTBICTUYHOI, KOMYHIKaTUBHOI Ta COLIOKYJIbTYPHOI KOMIIETEHLII Yy
CTYJEHTIB Ha OCHOBI CYyYaCHHUX AaHIJIOMOBHHMX XYJOKHIX TBOPIB; MOJIHUBICTb
OpIEHTYBAaTUCS y CKJIQJHOCTI Ta 3aKOHOMIPHOCTSAX CYYacCHOTO JITEpaTypHOIO
MpoLIECY; 03HAMOMJIEHHS 3 OCHOBHMMH JIITEPATypPO3HABUUMH PO3BIIKAMU TBOPYOCTI
MMCbMEHHUKIB [IOTO MEPIOY Ta aHaJi3 XyJ0KHIX TBOPIB CYy4YaCHUX MHUCHbMEHHUKIB;
PO3BUTOK  yMIHHS ~KOPHUCTYBATHCS  JIITEPATYpHO-KPUTHUYHOIO  TEPMIHOJIOTIELO,
YCBIAOMJIIOBAaTH OO'€KTUBHY LIHHICTh TBOPYOCTI MHUCbMEHHHUKIB JJIi CYy4acCHOI'O
YUTaya; 3aKpilUICHHS HAaBHUYOK JIITEPATypHOrO aHali3y B KOHTEKCTI HOBHX
bi10coPCHKUX KOHIIETIIIM.

3aBaaHHsA: BUCBITJICHHS €TalliB Ta 3aKOHOMIPHOCTEH PO3BUTKY JITEPATypHOT O
npouiecy y Benukiii bputanii ta Chnomyuenux Illtatax Amepuku, eBOIOLIT
OPOBIIHUX HAMpPSMIB 1 XYJIOXKHIX CHCTEM, >XAHPOBHX 1 CTHJIBOBUX CTPYKTYp;
dbopMyBaHHA y CTYACHTIB JITEpaTypHOi KOMIIETCHIlI Ta BMIHHSI KPUTHYHO
aHaNi3yBaTH CYy4YacHl JITepaTypHi TBOPH; YIOCKOHAJIEHHS BMiHb €(QEKTUBHO
npaioBaTy 3 1HGOpMalli€ro: J00UpaTH 3 PI3HUX JKEpel, KPUTHYHO aHaNli3yBaTH U
IHTEprpeTyBaTH 1ii, BHOPSAKOBYBaTH, Kilacu(dikyBaTH U CHCTEeMaTH3yBaTH;
IHTEpIPETyBaTH JITEPATypHI TBOPHU 13 ypaxyBaHHSIM CyYaCHUX TCHJICHIIIN HAyKOBHUX
PO3BIJIOK; BUSIBIISAITA ¥ aHANI3yBaTH PO3BUTOK TPAIUIlId y TBOpax, 110 BUBYAIOTHCS;
dbopMyBaTH BIacHY AYMKY IpPO HAayKOBY, XYIOXHIO, ICTOPUYHY Ta €CTETHUHY
I[IHHICTH TBOPY, BIAIOYKCH J0 MOJEMIKH 3 TOCIITHUKAMHU.

ITlim gac nNexkmiMHUX Ta TPAKTHYHHUX 3aHATH, IHAWBITYaJbHOI HaBYaJbHO-
JOCIITHAIILKOI Ta CaMOCTIMHOI poOOTH CTYAEHTH, MalOyTHI BUYWTENl aHTJIHCBKOI
MOBU Ta JITepaTypu, Habysaoms makux ¢haxoeux ma NPOZPAMHUX
KomnemeHnmHocmeil
®K1. 3gatHicTh A0 MOMIMOJEHHS 3HAHb 1 PO3YMIHHS MPEaMETHOI o0JyiacTi Ta
npodeciiHOl TisITBHOCTI.

IIK3. 3gaTHICTH BOJOAITH BCiMa CKIAQAHMKAMH KOMYHIKATUBHOI KOMIIETEHTHOCTI Ha
piBai Cl 1 BUKOpUCTOBYBaTH ix y mporeci mnpodeciiHoi 1 MiIXKOCOOUCTICHOT
KOMYHIKaIii y cepax yCHOTO 1 TUCEMHOTO MOBJICHHSI.

IIK4. 3patHICTh 3aCTOCOBYBATH MPU MPOAYKYBaHHI TEKCTIB B YCHIM Ta MUCHMOBIN
dbopMax pi3HOCTHIHLOBI Ta PI3HOKAHPOBI OJMHMUII 3 YpaxyBaHHSIM KOMYHIKATUBHOI
CUTYyaIlil Ta KOMYHIKaTUBHOTO 3aBJaHHS BiJMTOBITHO O €TUYHUX 1 MOPATBHUX HOPM
MOBEAIHKY, TPUIUHATUX B IHIIOMOBHOMY CEPEIOBHUIIIL.

IIKS. 3patHicTh BHKOPHUCTOBYBAaTH B MPO(dECiiHIN MISIBHOCTI IJIs oprasizaiii
YCHINTHOT KOMYHIKaIlii CHCTEMH1 3HaHHSI TIPO OCHOBHI MEPIOIH PO3BUTKY JITEPATYpH,
[0 BUBYAETHCS, BiJ JABHUHU N0 XXI CTONITTS, €BOJIIOIII0 HANpPSMIB, KaHPIB 1
CTWJIIB, YUTBHUX TMPEICTaBHUKIB Ta XYAO0KHI SBHUIIA, a TAKOX 3HAHHS MPO TEHACHIIIT
PO3BUTKY CBITOBOTO JIITEPATYPHOTO MPOIIECY Ta YKPATHCHKOT JTITEpaTypH.

IIK8. 3natHicTh 31HCHIOBATH OMOCEPEIKOBAHY 1 HEOMOCEPEIKOBAHY KOMYHIKAIIiIO
MK TpPEJCTAaBHUKAMH PI3HUX KYJIbTYp, €(PEKTUBHO 1 BiAMOBITATHHO B3aEMOJISITH,



J0JIaTU MIKKYJIBTYPHI O0ap’€pH, BUKOPUCTOBYIOUM KOMYHIKAaTHBHI 3ac00M y mpoleci
CHiBpOOITHUIITBA.

OnanyBaBmm gucuuiuiiny «CyyacHa JiTeparypa aHIJIOMOBHUX KpaiH»,
CTYJ€HTU IOBUHHI1 MaTH TaKl #POZPAMHI pe3yibmamu HAGUAHHA:
PH1. JlemoHCcTpye BMIHHS 3aCTOCOBYBAaTH 3HAHHSA 3 IICHXOJIOTIl, IEIaroriku,
dbyHIaMEHTaIbHUX 1 MPUKIAAHUX HAYK (BIAMOBIIHO IO TPEAMETHOT CIEHIAIbHOCTI) Y
MPaKTUYHUX CUTYalllsIX 3A1MCHEHHS OCBITHBOI JISJIBHOCTI, TMOTJIMONIOE 3HAHHS 3
MpeIMETHOI 00J1acTI.
IIPH1. JleMoHCTpye rpamMaTH4HY NpPAaBWIbHICTb, JIEKCUYHUNA JAlama3oH 1
COLIIOJIIHTBICTUYHY B1JIMOBIIHICTh BJIACHOI'O MOBJIEHHS, BUTbHO BOJIOJII€ CYYaCHUMHU
JIEKCUKO-TPaMaTUYHUMH, OpdoeniuyHuMH, opdorpadiuHUMHU Ta MyHKTYallHHUMHU
HOpPMaMM aHTJIAChKOI MOBM Uil 3A1MCHEHHs mnpodeciiiHoi KOMyHIKauii 1
MDKOCOOUCTICHOTO CHUIKYBaHHS B YCHOMY 1 NMHCEMHOMY MOBJICHHI; KOHCTpPYIO€
CTHJIICTUYHO JIOBEPIICHUH TEKCT MEBHOTO CTHIIIO.
IMPH2. 3piiicHioe  JIHTBICTUYHUM,  JITEpaTypo3HaBYMM  Ta  CHeUIalbHUN
¢GuTI0TOrIYHUN aHami3 TEKCTIB PI3HUX KAHPIB 1 CTUJIIB, a TAKOX IMOSICHIOE 11E€HHO-
TEMaTUYHUI 3MICT PI3HOCTHJIBOBUX Ta PIZHOXKAHPOBHUX JIITEPATYpHUX TEKCTIB SK
CKJIQAHOI CTPYKTYPHO-CEMAHTUYHOI €IHOCTI B3a€EMOIOB’SI3aHUX Ta B3AEMOJIIOYMX
OJIMHUIIb, BPAXOBYIOUH X )KaHPOBO-CTHJIICTUYHI OCOOIMBOCTI Ta 1/1I0CTUIIH aBTOPA.
IMPH4. 3naiificHIOE MDKKYJIBTYPHY KOMYHIKAIIIO 1 J0JIa€ MDKKYJIBTYpHI Oap’epu Ha
OCHOBI 3HaHHS OCOOJMBOCTEH, LIHHOCTEH, BIACTHUBUX KYyJbTypaM KpaiH MOB, IO
BUBYAIOTHCS; 3HAHHA OCHOBHHUX BIJIMIHHOCTEH KOHIIENTYalbHOi 1 MOBHOI KapTUHU
CBITY HOCIiB aHIJIIACHKOI MOBH; 3HaHHS CBITOIJISIAHMX 3acall, MEHTaJbHUX
0COOJIMBOCTEN Ta OHTOJIOTIYHUX XapaKTEPUCTHK YKPaiHCHKOI KYJIbTYpH.
ITPHS. BukopuctoBye ryMaHICTUUYHUM MOTEHITIA 1HO3€MHOI MOBH 1 KYJIbTYpU JJIS
(dbopMyBaHHS AYXOBHOTO CBITY rpoMajisiH YKpaiHu, 3a0e3rneuye opraHizailiio aiajaory
MOB 1 KYJIbTYp Ha 3aHATTAX 3 IHO36MHOT MOBH 1 3apyO1’KHOT JIiTepaTypH.
ITPH7. JlemoHCTpye piBeHBb 3araJbHOTEOPETUYHOI Ta TPOodeciiiHOi MATOTOBKH 3
1HO3eMHOT MOBH 1 3apyODXKHOI JTITEpaTypy Ta METOJIMKH iX HAaBYAHHS, YMIHHS 30UpaTH
HayKOBY 1H(OpPMAIliI0 3 TEMAaTUKH JIOCTIKEHHS, BUKOPHUCTOBYIOUH PIi3HI JpKepena
iHbopmarlii, ¢GopMynoBaTH IUII Ta 3aBAaHHS 1 BHOpaTH BIAMOBITHI METOIU
TOCIIHKCHHSI, B TOMY YUCJIl ¥ eMITIpUYH1; 311HCHIOE CaMOCTIHHUN HAyKOBUN TIOIIYK
JUTSL ONITUMI3AIlil MPOIECy HaBUYAHHS 1HO3EMHOI MOBHU 1 3apyODKHOI JiTepaTypu B
KOHKPETHOMY OCBITSSHCHKOMY KOHTEKCTI.



3. MPOTPAMA HABYAJIBHOI JUCHUILITHHA

Tema 1. General Characteristics of the 20-21th Century English Literature
Introduction
Experiments with Fragmented Structure
Fragmented Perspective in Contemporary English Literature
Modern English Novels
Postmodern Novels
The Novel of the City
Writing from the Margins
Cubism In Writing
. Internal Landscape
10. Stream of Consciousness
11. Multiple Perspectives
12. Fragmentation of the Individual
Jlitepartypa: 1,3,6,7,9,8,11,12, 35, 48.

CoNoa~LDE

Tema 2. The English Modernist Literature: main traits
1. The Main Characteristics of Modernist Literature
2. Poetry
2.1. Pre-World War | Poetry
2.2. World War | Poetry
2.3. Changes in Poetry
3. Prose.

3.1. The Birth of the Modern Novel

3.2. Short Stories

3.3. Science Fiction

4. The 20th century drama
Jlitepatypa: 1,3,6,7,8,9,13,14,32,42

Tema 3. Utopian & Dystopian Literature
1. Introduction
2. What Is Utopian Literature?
2.1. The History and Origins of Utopian Literature
2.2. Characteristics and Types of Utopia Fiction
2.3. Examples of Utopian Literature
3. What is Dystopian Fiction?
3.1. The Significance of Dystopian Fiction
3.2. Characteristics of Dystopian Fiction
4. The Difference Between Utopian Fiction and Dystopian Fiction
Jlitepatypa: 1,3,10,19,23



Tema 4. Science Fiction vs. Fantasy: How Are Science Fiction and Fantasy
Distinct?
1. Introduction
2. The Elements of the Science Fiction Genre
3. The Elements of the Fantasy Genre
4. Differences Between Science Fiction and Fantasy
Jlitepatypa: 1,3,6,32,39

Tema 5. Modern English Philosophical (Intellectual) novel
1. Philosophical (Intellectual) novel as a genre
2. Sir William Gerald Golding
3. Dame Jean Iris Murdoch
Jlitepatypa: 1,3,6,8,9,32,35,48

Tema 6. Postmodernism in British and American literature. Its basic features
1. Introduction
2. The main features of postmodernist literature
3. The main themes in postmodernist works
4, Postmodernism in Britain
Jlitepatypa: 1,3,6,7,35,48

Tema 7. Defining English Literature: Nobel Prize Winners in English Literature
and Their Works
1. Introduction
2. British Nobel Prize Winners
3. The USA Nobel Prize Winners
4. Other English speaking countries Nobel Prize Winners
Jlitepatypa: 1,3,6,8,9,11,14,32,48

Tema 8. Contemporary English Literature for Children and Youth. The work of
Pamela Lyndon Travers Roald Dahl and J. K. Rowling
. Features of children's literature.
. Nonsense in English literature.
. Pamela Lyndon Travers. Life and creativity.
. Books about Mary Poppins
. Life and work of Roald Dahl.
. "Charlie and the Chocolate Factory"
. Life and work of J.K. Rowling.
. Books about Harry Potter.
Jlitepatypa: 1, 3,6,48

O~NOoOOoThWwWwN -



4. CTpyKTYpa HABYAJIBbHOI JMCUMILTIHA

Hassu 3MicToBUX OJIOKIB 1 TEM

KinbkicTs roauy

neHHa Gopma

3aouyHa popma

yChOTO

y TOMY 4HUCIi

yChOTO y TOMY YHCITi

i |

II

1ab | c.p. n| m |mab | c.p.

1

2

3

4

5 6 7 9 110 | 11

oo

Tema 1. General Characteristics of the
20-21th Century English Literature

1. Introduction

2. Experiments with Fragmented
Structure

3. Fragmented Perspective in
Contemporary English Literature

4. Modern English Novels

5. Postmodern Novels

6. The Novel of the City

7. Writing from the Margins

8. Cubism in Writing

9. Internal Landscape

10. Stream of Consciousness

11. Multiple Perspectives

12. Fragmentation of the Individual

12

10 12 1 11

Tema 2. The English Modernist
Literature: main traits

1. The Main Characteristics
Modernist Literature

2. Poetry

2.1. Pre-World War | Poetry

2.2. World War | Poetry

2.3 Changes in Poetry

3. Prose.

3.1. The Birth of the Modern Novel
3.2. Short Stories

3.3. Science Fiction

4. The 20th century drama

of

12

10

Tema 3. Utopian & Dystopian
Literature

1. Introduction

2. What Is Utopian Literature?

2.1. The History and Origins of
Utopian Literature

2.2. Characteristics and Types of
Utopia Fiction

2.3. Examples of Utopian Literature

3. What is Dystopian Fiction?

3.1. The Significance of Dystopian
Fiction

3.2. Characteristics
Fiction

4. The Difference Between Utopian
Fiction and Dystopian Fiction

of Dystopian

10




Tema 4. Science Fiction vs. Fantasy:
How Are Science Fiction and Fantasy
Distinct?

1. Introduction

2. The Elements of the Science
Fiction Genre

3. The Elements of the Fantasy Genre
4. Differences Between Science
Fiction and Fantasy

10

10

Tema 5. Modern English
Philosophical (Intellectual) novel

1. Philosophical (Intellectual) novel
as a genre

2. Sir William Gerald Golding

3. Dame Jean Iris Murdoch

10

10

0,5

8,5

Tema 6. Postmodernism in British and
American literature. Its basic features
1. Introduction

2. The main features of postmodernist
literature

3. The main themes in postmodernist
works

4. Postmodernism in Britain

10

10

0,5

8,5

Tema 7. Defining English Literature:
Nobel Prize Winners in English
Literature and Their Works

1. Introduction

2. British Nobel Prize Winners

3. The USA Nobel Prize Winners

4. Other English speaking countries
Nobel Prize Winners

12

12

11

Tema 8. Contemporary English
Literature for Children and Youth

The work of Pamela Lyndon Travers
Roald Dahl and J. K. Rowling

1. Features of children's literature.

2. Nonsense in English literature.

3. Pamela Lyndon Travers. Life and
creativity.

4. Books about Mary Poppins

5. Life and work of Roald Dahl.

6. "Charlie and the Chocolate
Factory"

7. Life and work of J.K. Rowling.

8. Books about Harry Potter

14

12

14

13

Ychoro rooun

90

16

14

60

90

78




5. Temu npakTHYHUX 3aHATH

Ne Hassa temu KinbkicTs roauu
3/m JIeHHa\3a04YHa
1 | Tema 2. The English Modernist Literature: main traits 2\1
Virginia Woolf. About Virginia Woolf
2 | Tema 3. Utopia & Dystopia in Contemporary English Literature 2\1
George Orwell and Aldous Huxley's work
3 | Tema 4. Differences Between Science Fiction and Fantasy 2\1
The works of Herbert Wells and John Ronald Reuel Tolkien
4 | Tema 5. Modern English Philosophical (Intellectual) novel 2\0,5
The work of William Golding and lain Banks
5 | Tema 6. Basic features of Postmodernism in English literature. 2\0,5
John Fowles's work
6 | Tema 7. Nobel Prize Winners in English Literature 2\1
The work of Kazuo Ishiguro
7 | Tema 8. Contemporary English Literature for Children and Youth 2\1
The work of Pamela Lyndon Travers Roald Dahl and J. K. Rowling
Pazom 14\6
6. CamocrTiiina podora
No Hasga Temu Kinbkicts
3/1 TOIVH
OCHOBHI ITUTAaHHI /3
1 | Iloctepu Ha Temu (Ha BUOIp CTYACHTKH/CTYACHTA): «AHTIIMChKa MOJIEPHICTChKA 6\8
mpo3ay», «AHIJIIChKa MOJEPHICTChKA TOE31s1», «AHTIINChKAa MOJCPHICTChKA
Tpamay
2 | liarpama Benna Ha Temy: «1984» Ta «Ileit aynoBuii CBIT HOBUI» 6\8
3 | MenTanpHa kapTa 10 onoBimanHs Besica (Ha BuOip); 6\8
4 | Jloro no TBOpY «I"00IT» 6\8
5 | «Bosomap Mmyx»: mipaMmima TBOpy, KpeatumBHa Tpa (mepcoHaxi); «OcuHa 6\8
(habprkay: acoIiaTUBHUMA KYII]
6 | Indorpadika «AHrIilcbKi HOOETIBCHKI JIaBpEeaTH» 6\6
7 | SWOT-anani3z pomany «He 3anumait MmeHe 6\8
8 IToctep «10 nikaBux dakris xkurrenucy daymnzan 6\8
9 Powmamika biayma 1o autsyoro TBopy Ha BUOIp. 6\8
10 | Bbykrpeiinep, HaCTUIbHA Ipa, KOMIKC (Ha BUOIp) 10 AUTAYOrO TBOPY HA BHOIp 6\8
Pa3zom : 60\78

7. 3aBAaHHA I ONPALNIOBAHHA TeM JUCHUILTIHA

s nenHoi (GopMu HaBYaHHS JAUCLUILIIHA BUKIAJA€THCS B OYHOMY (opMarTi, 13 3aCTOCYBaHHSIM
MyIbTUMEIIMHNUX 3ac00iB. 3a HE0OXiMHOCTI (IHAUBITyanbHI rpadiky, JUCTAHIIHHA TOIIO) MOXYTh
BUKopucTaHi miaargopmu Moodle, ZOOM, Google Meet, iHTEepaKTUBHI 3aCTOCYHKH, COLIaJIbHI
Mepexi, xmapHi (¢aitnooominni) TexHosorii. dopmar mpoBeneHHS TUCIUIUIIHU € 3MIIIaHUM:
MOETHAHHS aKTUBHUX ayIUTOPHUX (OPM HaBUYAHHS 3 €JIeMEHTaMU JUCTAHIIITHOTO HaBUaHHS

3MicT 3aBaaHHA 1JIA ®opmu . KinbKicT
HasBa Tremu ONPALIOBAHHS TeM Jlireparypa .
. KOHTPOJII0 b 0aJiB
TUCHUILTIHA
Tema 1. General Characteristics| BuB4YeHHs nekuiifHOTO Excrpec OcHoBHa 5
of the 20-21th Century English| marepiany, miarotoBka no onuryBanus, |1,3,6,7,9,8,1




Literature MPaKTUYHOTO 3aHATTS, CKJIaJaHHS 1,12, 35, 48
1. Introduction OTJISIT TEOPETUIHOTO TEPMIHOJIOTIYHO
2. Experiments with Mmarepiany, YNTaHHS r'0 CIIOBHHKA,
Fragmented Structure OpUTiHAJIBHUX TEKCTIB. | €ce, MiArOTOBKa
3. Fragmented Perspective in CKJIaJIaHHs JIOTIOBI/i,
Contemporary English TEPMIHOJIOTIYHOTO pedepar,
Literature CIIOBHHKA, €Ce, MMAr0TOBKA
4. Modern English Novels JIOTIOBII, pedepary,
5. Postmodern Novels Hpe3eHTaIlil.
6. The Novel of the City
7. Writing from the Margins
8. Cubism in Writing
9. Internal Landscape
10. Stream of Consciousness
11. Multiple Perspectives
12. Fragmentation of the
Individual
Tema 2. The English Modernist| BuBueHHs JeKiifHOTO Excnpec OcHoBHa
Literature: main traits MaTepiay, miarotoska o | onuryBanss, |1,3,6,7,8,9,1
1. The Main Characteristics of| mpakTHYHOTO 3aHATTS, CKJIaJaHHS 3,14,32,42
Modernist Literature OTJISA] TEOPETHYHOTO TEPMIHOJIOTIYHO
2. Poetry Marepiany, YUTaHHS ro CJIIOBHUKA,
2.1. Pre-World War | Poetry OpHUTIHAILHUX TEKCTiB, | €ce, MAroTOBKa
2.2. World War | Poetry CKJIAJaHHS JIOTIOBIJTI,
2.3 Changes in Poetry TEPMIHOJIOTIYHOTO pedepar,
3. Prose. CJIOBHHKA, MATOTOBKA
3.1. The Birth of the Modern| momnosixi, ece, pedepary,
Novel SWOT- anaii3 roJIoBHUX
3.2. Short Stories repoiB poMaHy, CKJIaJaHHsS
3.3. Science Fiction JiarpaMu epCoHaxiB 3a
4. The 20th century drama PIBHEM €MOIIIHOTO
CIIPUMHSATTSA
Tema 3. Utopian & Dystopian| BuBueHHS JeKIiiHOTO Exkcnpec OcHoBHa
Literature Marepiary, miAroToBKa Jio onutyBanns, |1,3,10,19,23
1. Introduction NPaKTUYHOTO 3aHSTT, CKJIaJJaHHS
2. What Is Utopian Literature? OTJISIT TEOPETHYHOTO TEPMIHOJIOTIYHO

2.1. The History and Origins of
Utopian Literature

2.2. Characteristics and Types
of Utopia Fiction
2.3. Examples
Literature

3. What is Dystopian Fiction?
3.1. The Significance
Dystopian Fiction

3.2. Characteristics
Dystopian Fiction

4. The Difference Between
Utopian Fiction and Dystopian
Fiction

of Utopian

of

of

marepiainy, YATaHHS
OpHTiHATBHUX TEKCTIB,
CKJIaJJaHHS
TEPMIHOJIOTTYHOTO
CJIOBHHKA, MIIFOTOBKA
momosini, ece, SWOT-
aHaJi3y NepCOHAXKIB
pomany, pedepary,
MEHTAJILHOT KapTH J0 TBOPY

ro CIOBHHKA,

ece, MiAr0TOBKa
JIOTIOBII,
pedepar,




Tema 4. Science Fiction vs.| BuBYeHHs JeKuiifHOTO Excripec OcHoBHa
Fantasy: How Are Science| marepiany, miarotoBka Jio OTIUTYBaHHS, 1,3,6,32,39
Fiction and Fantasy Distinct? NPaKTUYHOTO 3aHATT, CKJIaJJaHHS
1. Introduction OTJISIT TEOPETUIHOTO TEPMIHOJIOTIYHO
2. The Elements of the Science MaTepiany, YuTaHHS r'0 CJIOBHHKA,
Fiction Genre OpUTIHAJTLHUX TEKCTIB, ece, MIArOTOBKA
3. The Elements of the Fantasy CKJTaJIaHHs JIOTIOBIII,
Genre TEPMIHOJIOTIYHOTO pedepar,
4. Differences Between Science CIIOBHHKA, IIATOTOBKA
Fiction and Fantasy JIOTIOBI, ece, pedepary,
CTBOPEHHS MipaMiau repois
JI0 TBOPY
Fema 5. Modern English| BuBuenHs nekuiliHoro Excnpec OcHoBHa
Philosophical (Intellectual) novel | marepiany, migroroeka o onuryBanus, |1,3,6,8,9,32,
L. Philosophical (Intellectual)| npakTiuHOrO 3aHATTS, CKJTaJJaHHS 35,48
novel as a genre OTJISIJL TEOPETUYHOTO TE€PMIHOJIOTIYHO
2. Sir William Gerald Golding Marepiainy, YuTaHHS T'O CIIOBHHKA,
3. Dame Jean Iris Murdoch OpPHWTIHAJLHUX TEKCTIB, | €ce, MroTOBKa
CKJIQJJaHHS JIOTIOBI/I,
TEPMIHOJIOTIYHOTO pedepar,
CJIOBHHKA, ece, IMAroTOBKa
JIOTIOBII, TaOIUIIi-
XapaKTePUCTHKH
MEePCOHAXKIB, KPOCBOPAY 10
TBOPY, pedepary
Tema 6. Postmodernism in| BuBuYeHHS HeKIiliHOTO Excnipec OcHoBHa
British and American literature.| marepiany, miaroroska g0 | omnuryBanus, | 1,3,6,7,35,4
Its basic features NPaKTUIHOTO 3aHSTTA, CKJIAJaHHS 8
1. Introduction OTJISIT TEOPETHYHOTO TEPMIHOJIOTIYHO
2. The main features of Mmarepiany, YnTaHHS r'o CIIOBHHKA,
postmodernist literature OpHUTiHAILHUX TEKCTiB, | €ce, MAroToBKa
3. The main themes in CKJIAJaHHS JIOTIOBI/II,
postmodernist works TEPMIHOJIOTIYHOTO pedepar,
4. Postmodernism in Britain CIIOBHHKA, €ce, IiJAr0TOBKa
JOTIOBi1, pedepaTy
Tema 7. Defining English| BuBuenns nekuiiiHoro Excmpec OcHoBHa
Literature: Nobel Prize Winners| marepiany, miarotoBka o | omnwuryBanus, |1,3,6,8,9,11,
in English Literature and Their| npakTH4YHOrO 3aHSTTA, CKJIAJaHHS 14,32,48
Works OTJISI]T TEOPETUYHOTO TEPMIHOJIOTIYHO
1. Introduction Marepiany, YuTaHHsS ro CIIOBHUKA,
2. British Nobel Prize Winners OpHUTiHAILHUX TEKCTIB., | €ce, MiArOTOBKa
3. The USA Nobel Prize CKJIaJaHHsA JIOITOBI/I],
Winners TEPMIHOJIOTIYHOTO pedepar,
4. Other English speaking| cioBHuKa, ece, MiAroTOBKA
countries Nobel Prize Winners | nonosini, pedepary, ece,
aHaJi3 TBOpPY 3a
METOIMKOIO IIECTH
KameIoXIB, «sKi
nymaroTh», EnBapna e
boHo.
Tema 8. Contemporary English| BuBuenHs nekiiiiHOTO Excripec OcHoBHa
Literature for Children and| marepiany, miaroroska Jio OTINTYBaHHS, 1, 3,6,48




Youth HPaKTHYHOTO 3aHATTS, CKJIaIaHHSI
The work of Pamela Lyndon OTJISIJT TEOPETUYHOTO TEPMIHOJIOTIYHO

Travers Roald Dahl and J. K. Mmarepiany, YNTaHHS r'0 CIIOBHHKA,
Rowling OpUTIHATTLHUX TEKCTIB, | €ce, MAroTOBKa
1. Features of children's CKJIaJIaHHs JIOTIOBI/i,
literature. TEPMIHOJIOTIYHOTO pedepar,

2. Nonsense in  English| croBHuka, ece, miaroToBka

literature. JOTOBI, pedepary.

3. Pamela Lyndon Travers. Life
and creativity.

4. Books about Mary Poppins

5. Life and work of Roald Dahl.
6. "Charlie and the Chocolate
Factory"

7. Life and work of J.K.
Rowling.

8. Books about Harry Potter

InauBinyanbHi 3aB1aHHs

[nauBigyansH1 3aBIaHHS CHOPHUSIOTH KpalioMy 3acBOEHHIO 3700yBadyaMu Mmartepiany 3
HaBYAJIBHOT gucruiuiing «CyJacHa JjiTeparypa aHTJIOMOBHHMX KpaiH» Ta ()OPMYBaHHIO Yy HHX
HAaBUYOK Ta BMiHb OJIEPKYBaTH J0JaTKOB1 3HAHHS.

[TinroroBka ece, mpe3eHTarii IHmMUX (opM IHAUWBiAYyanpbHOT POOOTH 3 HaBUYAILHOI
JUCITUTLIIHY TIependavae JOCTIKEHHS OCHOBHUX MTUTaHb IPOTrPaAaMHOTO MaTepiaiy.

Ominka ece abo mpe3eHTallli BpPaxOBYE CTYMiHb PO3KPHUTTS TEMH, OOCSAT BHKOPHCTAHOI
JITEpaTypH, 3MICTOBHICTh BUKIIAJAeHHS (aKTiB, PIBEHh CAMOCTIMHOCTI MipKyBaHb. BaxnmBo, mo0
ece abo mpe3eHTallis OynM BHKOHAHI BIIMOBIMIHO 10 TEMHU Ta TOBHICTIO PO3KPHBAIM TPOOIEMY
OCIIKEHHS.

OnpaloBaHHs OPUTiHAJILHOI XVI0KHBLOI JIiTEepaTypH

Sir William Gerald Golding “Lord of the Flies”

Dame Jean Iris Murdoch “The Sandcastle”

James Joyce “Ulysses”

Aldous Huxley “Brave New World”

Ray Bradbury “Fahrenheit 451”

George Orwell “1984”

Isaac Asimov “I, Robot”

J.R.R. Tolkien “The Lord of the Rings”, “The Hobbit”

J.K. Rowling “Harry Potter and the Philosopher's Stone”

10. John Fowles “The French Lieutenant's Woman”

11. Kazuo Ishiguro “Never Let Me Go”

12. Virginia Woolf “Mrs. Dalloway”

13. Herbert Wells “The Stolen Bacillus”

14. Tan Banks “The Wasp Factory”

15. Roald Dahl "Charlie and the Chocolate Factory”, short stories
16. Catherine Woodfine "The Mystery of the Clockwork Sparrow™
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8. MeToau HaBYaHHA
VY mporieci BUBYSHHSI TUCIUILIIHU 3aCTOCOBYIOTHCSI HACTYITHI METOIM HABYAHHS:



https://en.wikipedia.org/wiki/Never_Let_Me_Go_(novel)
https://en.wikipedia.org/wiki/The_Mystery_of_the_Clockwork_Sparrow

1. Opeanizayis, camoopeanizayia ma 30itiCHEeHHS HA84ANbHO-NIZHABALHOI OISLIbHOCMI

- 32 JDKepelioM TepeqaHHs 1 CHpuiiMaHHS HaBYaJIbHOI iH(OpMAIii: cIoBeCHI (pO3MOBIIb,
Oecina, JeKIis, MOsICHEHHS, IHCTPYKTaXX) 1 MPaKTHU4HI (BIpPaBH, ATOPUTMI3allisl, TIPAaKTUYHA
poboTa);

- 3a CTYIEHEM CaMOCTIHHOCT1 MUCJIEHHS CTYJICHTIB: PEPOLYyKTHUBHI 1 TBOPUYi METOMH;

- 3a JIOTIKOIO MepeAaHHs 1 CpuiiMaHHs HAaBYaJIbHOI iH(GOpMaIlii: iHXYKTHBHI (y3araabHEHH:),
JNCNYKTUBHI (KOHKPETH3allis), aHAJIITHYHI, CHHTCTUYHI — HABYAJIBHUN aHaJi3, CHHTE3,
YCTaHOBJICHHSI TPUYMHHO-HACIIIKOBUX 3B SI3KiB;

- 3a CTyIeHEeM KEepIBHUIITBA HABYAIBHOIO pOOOTOIO CTYIEHTIB: CAMOCTIiHA POOOTa CTYICHTIB,
po6oTa 3 KHUTOIO.

11. Cmumynioeanns ma Mmomueayis HA8YAILHO-NI3HABAILHOI OIANbHOCTI

- npoOJEeMHO OpIEHTOBAHOTO BUKJIAAy MaTepialdy: MOSCHIOBAJIbHO-UTIOCTPATUBHUM 1
PENpPOyKTUBHO-TBOPYUI (mpoGiemHa JIEKITis, JIEKIIIsI- TUCTTYT,-TIPE3EHTaIl s, -
CUCTeMaTHu3aIlis, TUCKYCis 3a pe3yIbTaTaMu NEPerysay Biieo, aHali3y MOIKACTIB),

- eBpucTUYHMI (Oeciga y X0/l aHali3y Ta IHTepIpeTalii TBOpY, MONIYKOBa poO0Ta Ha OCHOBI1
JiTepaTypO3HABYOrO MaTepiany, BUKOHAHHS IPAKTUYHO-TBOPYMX 3aBJaHb),

- JOCHITHUIBKUHN (TMIArOTOBKA IHAMBIAYAIbHHUX €CE 3 TEMHU 1 3aBJIaHb),

- MEeTOJ TBOPYOTO YHUTaHHS (Mia 4ac (LI0JOTTHYHOrO aHAII3Yy TBOPIB).

[TomrykoBa camocTiiiHa poOoTa CTYAEHTIB IHependayae BHUKOPUCTAHHS MarepialliB MOLIYKOBOL
cuctemu Google, enexTpoHHUX O10MI0TEK, JITepaTypHO-OCBITHIX cepenoBull Touo. IIpakTuuHi
3aHSTTSA MPOBOIATHCS Yy BUIJISAL MPAKTUKYMIB 3 BUKOHAHHSM JIITEPATYpPHONPAKTUYHUX 3aBJaHb,
(LTOJIOTIYHHUX AOCIIHKEHb.
111, Koumponw i camokoumpoib, aHaniz ma oyiHio8aHHs pe3yibmamie HAGYaAH s

[nauBigyansHe 1 GpoHTANTBHE ONMUTYBAHHS, MUCHMOBI KOHTPOJIBHI pOOOTH

9. MeToau KOHTPOJIIO

[Ipu BUBYEHHI CTYyI€HTaMH KYPCY 3aCTOCOBYIOTHCS TaKi METO/IU KOHTPOJIIO:

- moTouHe (YCHE) ONUTYBaHHsA, IUCKYCiliHE OOTOBOpEHHsS TMpoOjeM Ha MPaAKTUYHUX
3aHSTTAX;

- TMOTOYHUN KOHTPOJb 3AIACHIOETHCS MiJ Yac MPOBEICHHS MPAKTUYHHUX 3aHATH, 1 Ma€ Ha
METi MEepPEeBIPKY PIBHA MIATOTOBIEHOCTI CTYACHTA 10 BUKOHAHHS KOHKPETHOI poOoTH. [loTouHmii
KOHTPOJIb peai3yeThCsi y (OpMi ONMUTYBaHHS, BHCTYIIB, €KCIPEC-KOHTPOJIO TOIIO, MEPEBIPKH
pe3ynbTaTiB BUKOHAHHS PI3HOMAaHITHUX 1HAMBITYyaJIbHUX 3aBJaHb TOIIO;

- KOHTPOJIb CAMOCTIHOT p0OOTH, IPEACTABICHHS MPE3EHTAIlii;

- iHAuBinyalbHE Ta GPOHTANbHE OMUTYBAHHS;

- TIOTOYHE TECTYBaHHS;

- aHali3 Ta OILHIOBAHHS Pe3y/bTaTiB HABUAHHS;

- TECTOBUU MiJICYMKOBUN KOHTPOJIb.

10. ITuTaHHsI rApaHTOBAHOIO PiBHS 3HAaHb 3100yBaYiB BHILOI OCBITH

General Characteristics of the 20-21th Century English Literature
Experiments with Fragmented Structure

Fragmented Perspective in Contemporary English Literature
Modern English Novels

Postmodern Novels

The Novel of the City in Contemporary English Literature
Writing from the Margins in Contemporary English Literature
Cubism In Writing in Contemporary English Literature

Internal Landscape in Contemporary English Literature
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10.
11.
12.
13.
14.
15.
16.
17.
18.
19.
20.
21.
22.
23.
24,
25.
26.
27.
28.
29.
30.
31.
32.
33.
34.
35.
36.
37.
38.
39.
40.
41.
42.
43.
44,
45,
46.
47.
48.
49,
50.
51.
52.
53.
54,
55.

Stream of Consciousness in Contemporary English Literature
Multiple Perspectives in Contemporary English Literature
Fragmentation of the Individual in Contemporary English Literature
The English Modernist Literature: main traits

The Main Characteristics of Modernist Literature

Modernist Poetry in Contemporary English Literature
Modernist English Prose.

The Birth of the Modern Novel in English Literature

Short Stories in Contemporary English Literature

Science Fiction in Contemporary English Literature

The 20th century English drama

Utopian & Dystopian English Literature

What Is Utopian Literature?

The History and Origins of Utopian English Literature
Characteristics and Types of Utopia English Fiction

Examples of Utopian English Literature

What is Dystopian Fiction?

he Significance of Dystopian Fiction

Characteristics of Dystopian English Fiction

The Difference Between Utopian Fiction and Dystopian Fiction

Science Fiction vs. Fantasy: How Are Science Fiction and Fantasy Distinct?
The Elements of the Science Fiction Genre in Contemporary English Literature
The Elements of the Fantasy Genre in Contemporary English Literature

Differences Between Science Fiction and Fantasy
Modern English Philosophical (Intellectual) novel

Philosophical (Intellectual) novel as a genre in Contemporary English Literature

Sir William Gerald Golding

Dame Jean Iris Murdoch

Postmodernism in British and American literature. Its basic features
The main features of postmodernist British and American literature

The main themes in postmodernist works of British and American literature

Postmodernism in Britain

Defining English Literature: Nobel Prize Winners in English Literature and Their Works

British Nobel Prize Winners

The USA Nobel Prize Winners

Other English speaking countries Nobel Prize Winners
Contemporary English Literature for Children and Youth

The work of Pamela Lyndon Travers Roald Dahl and J. K. Rowling
Features of children's literature in Contemporary English Literature
Nonsense in English literature.

Pamela Lyndon Travers. Life and creativity.

Books about Mary Poppins

Life and work of Roald Dahl.

"Charlie and the Chocolate Factory"

Life and work of J.K. Rowling.

Books about Harry Potter



11. Po3noain 6aJiB, AKi OTPUMYIOTH CTYAE€HTH

Ex3amen

[ToTouHe oIiHIOBAaHHS Ta CaMOCTiitHa poboTa

3mMmicToBUM OJIOK
T6 T7 T8

T3

T4 TS5

40 100

T2

8 8 8

Cyma OadiB 3a
BCl BUIU

HaBYaJBHOI

IIsUIBHOCTI

HIxkaja ouinoBanuda: HanionajabHa ta ECTS

T1, T2 ... T10 — TeMu 3MiCTOBUX MOZYIIB.

Ouwigka 3a
HAl[IOHAJIbHOIO
LIKAJIOKO

OriHka
ECTS

Kpwutepii oniHroBaHHS

CtryneHT BUSBIISIE 0COOIMBI TBOPUI 37I0HOCTI, MIUOOKI

90-100

3HaHHS HAaBYaJbHOTO MaTepiaiy, 0 MICTUTBCS B
OCHOBHHUX 1 JIONIATKOBUX PEKOMEHIOBAHUX
JITEpaTyPHUX JKEpeNax; BMIE aHaI3yBaTH sSBUIIA, AKi
BUBYAIOTKCS, Y TX B3a€EMO3B’SI3KY 1 PO3BUTKY;
3aCTOCOBYBATH TEOPETUYHI MOJIOKEHHS TIPH
PO3B’sI3aHHI MPAKTUYHUX 3a/1a4; BOJIOIIE€ BMIHHSIM
Ha/IaBaTH YiTKYy apryMEHTOBaHY BiJIOBiIb Ha

BIAMIHHO

MTOCTaBJICHHI MUTaHHS
CTyneHT BUIBHO BOJIOAIE BUBUEHUM OOCSITOM

82-89

Marepiairy, 3aCTOCOBYE MO0 Ha MPAKTHUII, BUTHHO
PO3B’s13y€ BIIPaBH, HaJIa€ JJAKOHIYHY BIITOBIAb Maibke
Ha BCi IIOCTaBJICHHI TUTaHHS; CAMOCTIIHO BUIIPABIISIE

CryzneHT BMi€ ollepyBaTH HEOOXITHUM KOJIOM ITOHSTH Ta

JTOITYITICH1 TOMHJIKH, KUTBKICTh SIKUX HE3HAYHA

74-81

iH(hOopMaIlito mix KepiBHUIITBOM BHKJIaa4a; B MIJIOMY

KaTeropiii; y3arajabHIOBAaTH Ta CHCTEMAaTH3YBaTH

CaMOCTIITHO 3aCTOCOBYBATH ii Ha MPAKTHIL;
KOHTPOJIIOBATH BIIACHY JiSUTbHICTD; BUIPABIISTH
ITOMIJIKH, CEPEJT IKUX € CYTTEBI

CTyneHT BiITBOPIOE 3HAYHY YaCTHHY TEOPETHIHOTO

nmobpe

64-73

Matepiaiy, BUSBIISE 3HAHHS 1 pO3yMiHHS OCHOBHHUX
TTOJIOXKEHB, clla0Ke X 3aCTOCYBaHHS MTPH PO3B’I3aHHI
MIPaKTUYHUX 3aB/IaHb; aHAJI3ye HaBYAILHUI MaTepiat
3a JIOIOMOT' OF0 BUKJIaJ[a4ya, Hala€ Majio apryMEHTOBaHi
Bi/ITIOBi/li, BUTIPABIISIE€ HE BCI IOMUJIKH, 3HAYHA
KUTBKICTB SIKUX € CYTTEBUMHU
CtyneHT BOJIOJIi€ HABYAIBHUM MaTepiaioM Ha piBHI

60-63

BUILOMY 3a [TOYAaTKOBHH, IPOTE Ma€e pparMeHTapHe
YSBJICHHS IIPO AESKI MOHATTS Ta KaTeropii Kypcy; Hajae
HETIOBHE BHCBITIICHHS 3MICTy IUTaHb; Ma€ HEAOCTATHE
BMIiHHS 3pOOUTH apryMEHTOBaHI BUCHOBKH; BIATIOBII1
MICTSITh 3HaYHY KUTBbKIiCTh HENIOMIKIB 1 ITOMHIIOK
CTyneHT He onaHyBaB 3HauHY YaCTHHY MaTepiaity

3aJI0BUILHO

HE3aI0BUILHO 3
MOJKJIMBICTIO

35-59

FX

KypCy; HE BOJIOJIi€ TIOHATIHIM anapaToM; He
OIpaIfoBaB 0a30By Ta JOMOMIXHY JiTepatypy. MoBa He
BHpa3Ha, OOMexeHa, OilHa, CIIOBHUKOBHH 3aIac He Ja€

MTOBTOPHOT' O
CKJIaJaHHSA

3Mmory oopmutu imeto. [IpakTryHi HABUYKK Ha PiBHI
po3mi3HaBaHHS

HE3aI0BUILHO 3

0-34

CTyIeHT NOBHICTIO He 3HA€ MPOrpaMHOro Martepiany, He




MpaIfoBaB B ayAUTOPIi 3 BUKIIaaueM abo CaMOCTIilHO; 000B’I3KOBUM
JIOMTYCKA€E CYTTEBI TOMUJIKH Y BIAMOBIISIX HA TTUTAHHS, MTOBTOPHUM
HE BMi€ 3aCTOCOBYBATH TEOPCTHYHI TIOJIOKCHHS ITPU BHUBUYCHHIM
PO3B’sI3aHHI MPaKTUYHUX 3aBJaHb JUCITUTLTIHA

12. MeToauuHe 3a0e3meYeHH

[TociOHMKYM, HAaBYAIBPHO-METOAWYHI MaTepiajii, OMOpHI KOHCIEKTH JIEKIiH, TeCTOBi

3aBIaHHs,  UmtoctpatuBHI Marepiamm ( maardgopma Moodle), MympTHMENiifHI TPOEKTOPH,
npe3eHTallil, Kypc BiZCOJICKI[ii aHTIIIChKOI0 MOBOIO Ha kKaHaui Youtube “The history of English
language and literature” https://www.youtube.com/channel/UCIND6c40zNNoKAsP8covKgQ,
1HpopMaliiHO-HaBUaIbHI PECYPCH Ta JOBIIKOBI JpKepena B Mepexi [HTepuer

10.

11.

13. PexomenioBaHa JiiTepaTtypa Ta iHTepHeT-pecypcH

Koumap JI. A. CyuacHa miTeparypa aHTJIOMOBHUX KpaiH : HaB4. MOCIOHMK Ui 3100yBayiB
BHIIOT OCBITH JIpyroro (marictepcbkoro) piBus cneuianbHocTi 014 Cepenns ocsita (Mosa 1
nitepatypa (anrmiiiceka) / JI. A. Koumap, O. B. Osepuyk ; MOH VYkpainu ; [IBH3 «MET'Y
M. akan. Crenana Jlem’sinuyka», Kad. pomano-repman. ¢inonorii. — Pisre : MET'Y, 2023.
— 148 c. — (Mo 30-piuus METY).
https://dspace.megu.edu.ua:8443/jspui/handle/123456789/4032

bappi, Ilirep. Beryn g0 teopii: nireparypo3HaBcTBo Ta KynbTypouioris / [lirep bappi ; mep.
3 anri. O. [lorunaiiko; Hayk. pen. P. CemkiB. — K. : Cmonockumn, 2008. — 360 c. — (Cepis
«[Tponeromenny). https://library.megu.edu.ua:9443/jspui/handle/123456789/3369
Bappansn M. B.Csitoa niteparypa XX-XXI CTONITTISI B aHIVIOMOBHOMY HayKOBOMY
auckypcei @ HaBy. mnocioHuk / M. B. Bappansn. - Kpusuit Pir, 2021. - 203 c.
https://library.megu.edu.ua:9443/jspui/handle/123456789/3384

Jlenucosa T. H. Herputsanceka mirepatrypa CHIA: Tenaenmii po3sutky. K.: Hduinpo, 1990.
C. 265-288.

Hymuenko M.M. Jlirepatypa BemukoOpuranii 1 CIHIA : HaBYaJbHHA MOCIOHUK
(aHTNIHCHEKOI0 MOBOIO). 2-€ BHIL., A0om. Cymu: YHiBepcuteTchka kaura, 2021.

Kymmniposa T. B. Amnrmilicekka sirepaTypa B KyJIbTYpPOJIOTIYHOMY BHUMIpi (MOJEpHHH 1
MIOCTMOJICPHUI acCIeKT) : HaB4.-MeTo1. NociOHuk / Tersna Kymniposa. — [Tonrasa, 2017. —
107 c. https:/library.megu.edu.ua:9443/jspui/handle/123456789/3381

Jlynuk B. AHrmiiicbka Malia 1mpo3a: €BOJIIOLIS CTPYKTYpH 1 JaiTeparypHoi ¢dopmu / B. Jluk //
AKTyajapHI NMUTAaHHS TyYMaHITapHUX HaykK. MoBo3HaBcTBO. Jliteparypo3naBctBo. - 2013. -
Bun. 7. - C. 190-197.https://library.megu.edu.ua:9443/jspui/handle/123456789/3377
Mamnanypa B. JliteparypHuii NMcuXojori3M Ta HOro poiib y XyAOKHbOMY TBOpi. OCHOBHI
¢dbopmu 1 npuiiomu. BeecBiTHS miTepaTypa Ta KylibTypa B HaBUaJIbHHUX 3aKjiafax YKpaiHH.
2000. Ne 1. C. 41-43.

MogepHicTcbka mpo3a: Matepianu no BuBueHHs. Yactuna 1. [xetimc JIkolic : HaBd.-
meTo1. mociouuk / ynopsia.: O.B. Keba, I1.JI. Ilynuk. — Kam’sueus-Iloainbcpkuii : Akcioma
, 2013. — 104 c. https://library.megu.edu.ua:9443/jspui/handle/123456789/3376

Hazapeurs B.M., Koumap [I.A. IIpoGnemaTrka aHriificbkoro poMmany-antuyronii XX cT. (Ha
Mmatepiani pomasiB /[x. Opsemna ta O. I'ackii «IIpexkpacHuil HoBuil cBiT»). «HaykoBuii
BICHMK MiXHapoJiHOro rymaHitapHoro yHisepcurery. Cepia «®inonoris». 2023. Ne 61. C.
(xareropist b) URL: http://www.vestnik-philology.mgu.od.ua/archive/v61/39.pdf
PomannoBa b. M. Jlo nuTaHHA 4Yacy y MOJAEPHICTCBKOMY pOMaHi Hepuioi TpeTuHu XX
cronirtst / b. M. Pomannosa // Haykosi 3anucku HaYKMA. ®inonoriuni Hayku. - 2017. -
Tom. 195. - C. 74-81.

https://library.megu.edu.ua:9443/jspui/handle/123456789/3383



https://www.youtube.com/channel/UCiND6c4ozNNoKAsP8covKgQ
https://dspace.megu.edu.ua:8443/jspui/handle/123456789/4032
https://library.megu.edu.ua:9443/jspui/handle/123456789/3369
https://library.megu.edu.ua:9443/jspui/handle/123456789/3381
https://library.megu.edu.ua:9443/jspui/handle/123456789/3377
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